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1. Build a collaborative, iterative discourse on design
education through making

2. Approach everyday pedagogical artifacts as forms of crit-
ical commentary and spaces for inquiry into the current
state of design education

3. Redefine teaching as a transparent, |
collaborative form of inquiry HOLD up
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“Our experience of organization: It is unbelievably

difficult to design good organizational protocols, =
and even harder to implement them. This has
made us respect the legacy legal organizational
structures and their fraditions much more. Yet,
we do approach both organization and
economy always as a game.”
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* Authority comes from
participation and constant
change rather than having
definitive answers or solutions.

* |t is process-based. It's
limitless, always being built,
refined. It is always becoming.
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WEDNESDAY JAN 20
* 9am PST Morning Prompt posted in ~Mozilla Hubs
(Yasmin and Jessica) live and also recorded
* ALL DAY Optional meetings/checks ins with Yasmin
and Jessica in ~Mozilla Hubs by sign-up
» Social Event #1 (Early) synchronous or

Over the next couple of days

1t You'll engage in an open-ended, iterative process
that.addresses the future-now of ALL ACCESS
EDUCATION by making a concrete pedagogical
artifact or series of artifacts

1¥ You ll post your process, research and artifacts
to share with the public via the Workshop Project
Wiki Site ne Story_of Mozilla_by Mitchell Baker.webm

their browser;

Your privacy is completely protec
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with people here.
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choose 3t SPACE, TIME, or MATTER

create ¥t a compound term that represents you as an
| educator by adding a prefix/suffix (or multiple) from the
list provided (example: Meta-Space-Zilla)

change ¥t your avatar’s name to your compound term.
group introductions in 10 minutes!
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